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Germany and Belgium. Returning to his native Norway he became conductor of the theatre in
Bergen in 1892 and, in 1897, bepan a thirty-year tenure as conductor at the Christiana National
Theatre in Oslo.

This demanding and virtuosic piece is constructed on the ground bass, sixth movement, of
Handel’s G minor keyboard suite No.7. In sound, it contrives to simulate the sonority of more
than a pair of instruments which accounts for much use of elaborate multiple stopping
throughout the course of the composition.

Carlos Miranda (b. 1940) — Tiles of the Alhambra for solo cor anglais

Spanish composer, pianist, actor and director Carlos Miranda was born in Chile where he
began his musical studies. He settled in Italy and worked as an apprentice in production and
direction on a varicty of films including Zeffirell’'s “Romeo and Juliet” and Pasolini’s
“Teorema”. In 1971 he won a British Council Scholarship to the Royal College of Music in
London, studying piano, composition and conducting.

Miranda was commissioned by the BBC to write this piece for a programme in 2006 about
the AThambra, the famous Moorish mediaeval palace, in which the music was interspersed with
readings of Arabic poetry made in the acoustic of the real building in Granada. Tt was also
broadcast as a whole on the ‘Between the Ears® series on Radio Three.  In 2009 Celia Craig
gave the world premicre concert performance — complete with a slideshow which Miranda
created especially for concert purposes — at the International Double Reed Society Conference
in Birmingham UK, where she was a featured performer. It is in nine short movements.

Arvo Pirt (b. 1935) — Fratres for string quartet

In 1976 the Estonian Arvo Pirt emerged from a compositional transformation that saw him
embrace a radically new style of writing that he titled ‘tintinnabuli’ (Latin for ‘little bells’).
Describing it, he said that “it is enough when a single note is beautifully played . . . T work with
very few elements — with one voice, two voices. T build with primitive materials — with the
triad, with one specific tonality. The three notes of a triad are like bells and that is why I call it
tintinnabulation.”









